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者であった。フリーダは父の前妻の子どもである姉 2 人を含み、4 人姉妹の









































































レハンドロに送っている。1925 年 9 月 17 日、フリーダ 18 歳のとき、そ
の後の人生を大きく変える事故に見舞われる。初恋の人アレハンドロと乗り
合わせたバスが市電と衝突し、そのとき手すり棒がフリーダの下腹部を貫通
し、脊椎と骨盤がそれぞれ 3 箇所骨折、右足には 11 箇所の骨折、そのほか
肋骨や鎖骨も折れ、瀕死の重傷を負ってしまう。これ以降、骨髄炎と血行不


















































後ふたりの距離は急速に近づき、1928 年 8 月に結婚をする。リベラ 43 歳、



































































































































フリーダはディエゴの仕事の援助をし続けていた。1940 年 5 月、壁画家シ
ケイロスらによるトロツキー暗殺未遂で、ディエゴは警察から関与を疑われ























































































































































































































































































































































































































































17） Carlos, F. (2005) The Diary of Frida Kahlo：160 頁参照。
18） ディエゴは 1952 年に陰茎がんに罹っていたが、切除手術を拒み、放射線治療を受
けていた。
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Wounds of the Body and Heart:
Stories of life and death in the paintings of Frida Kahlo
by Amane FUKUDA
Frida Kahlo was a woman painter born in Mexico in the first half of the 
20th century. Many of her works were self-portraits in which she expressed 
her own personal suffering in her work. This suffering included the aftermath 
of childhood poliomyelitis, distress due to disability after a traffic accident, 
and her agony over her love for her husband, Diego Rivera.
In Kahlo’s life she was repeatedly deprived of attachment figures. Kah-
lo’s suffering can be traced to two major experiences:
[1] She was deprived of the relationship with her mother due to the birth 
of her sister.
[2] Her relationship with her body was seriously altered due to polio and 
the traffic accident.
Regarding [1], she was first left without a relationship with her mother at 
the time of her sister’s birth. This was because Kahlo came to be brought up 
by her nanny, instead of her mother who was more focused on her sister. A 
close relationship with one’s mother gives a child a sense of basic trust. Re-
garding [2], she lost the freedom to take action; therefore, she developed an 
introverted character. As a child, Kahlo asked for salvation from imaginary 
companions while she was under medical treatment. In her adult life, she 
turned to the canvas for salvation.
A theme appeared in her later self-portraits that had not been seen in her 
early work. This was a transformation of her relationship with her mother 
into one with the Great Mother or Mother Earth. In the end, Kahlo could 
not connect intimately with others in direct relations. She could, however, 
connect with Rivera thorough symbolic relations that represented a unity 
rooted in Mother Earth. It was here that Kahlo finally found peace.
